When we read the title "metamorphoses" in ancient books we naturally think of a work like that of ovid, a work containing a fairly large number of separate myths, generally quite short, and relating, in almost every case, to some ancient and frankly mythical character. the Metamorphoses of Ovid, the Μεταμορφώσεων Συναγωγή of Antoninus Liberalis, and a short list in Westermann's Paradoxographi Graeci are, i believe, the only published remains of this literature. other books entitled "metamorphoses" are known to us from citations in antoninus, suidas, and the grammarians, under the names of Parthenius, didymarchus, nestor of laranda, theodorus, and the sophist Hadrian. to be sure, some of these are otherwise mere names to us, but it is nevertheless certain, from the manner in which they are cited, that their books dealt with the same sort of material as ovid's. among other books of the same class, though with different titles, may be mentioned the earlier works of Nicander (Ἑτεροιούμενα), Antigonus (Ἀλλοιώσεις), and Boius (Ὀρνιθογονία), from some of which Ovid undoubtedly derived suggestions and material for his own work. now obviously all of these books belong to a definite category. They represent a distinct and well-defined literary tradition centering about the title "metamorphoses." their purpose was no doubt often artistic and epideictic, for many of them were written in verse. But they also had a didactic purpose. they were intended to familiarize the budding rhetorician with classical mythology, to provide him with a handbook of the stock materials indispensable to the professional sophist.
The Significance of the Title in apuleius' Metamorphoses 1 In view of this literary tradition, anyone reading Apuleius for the first time experiences some surprise; for he finds that Apuleius' work differs toto caelo from other books of the same title. instead of [229|230] a series of stories relating to changes, which seems to be implied by the plural title if by nothing else, he finds, properly speaking, only one. He notices further that this one, instead of being antiquarian, is modern and has nothing to do with classical mythology; that it is several times as long as any myth related in ovid; that, instead of being heroic or serious, it is farcical; that the man experiencing the change into an ass is a writer 2 of high social standing; and, in short, that the work is a brilliant piece of literary extravaganza having much more in common with lucian's True History or Petronius' Saturae than with the usual antiquarian compilations called "metamorphoses." confronted with these facts one naturally inquires, Why did apuleius use this title, seemingly so inappropriate to his work? Can it be that this title is, after all, appropriate? If so, just what does it imply? This latter question, strangely enough, is seldom or never asked. The possibility that apuleius' title is appropriate, but intended in a somewhat unusual sense, has in the past been ignored. almost without exception, scholars have hitherto assumed (without saying much about it) that the title "metamorphoses" is inappropriate, and that it has been erroneously retained by apuleius from the original Greek Μεταμορφώσεις, from which he derived his main story, and which, unlike apuleius' book, is supposed to have contained a series of separate stories, each involving a transformation and so justifying the plural title in the usual sense. In the same way Helm explains the words of Apuleius on the first page of the Metamorphoses: At ego tibi sermone isto Milesio uarias fabulas conseram-figuras fortunasque hominum in alias imagines conuersas et in se rursum mutuo nexu refectas ut mireris ("But i would like to tie together different sorts of tales for you in that milesian style of yours, and to caress your ears into approval with a pretty whisper, if only you will not begrudge looking at egyptian papyrus inscribed with the sharpness of a reed from the nile, so that you may be amazed at men's forms and fortunes transformed into other shapes and then restored again in an interwoven knot"). these words, in their most natural interpretation, do not fit the subject-matter of the Metamorphoses, since they seem to promise several stories of change. therefore, says Helm, they were probably copied from the original Μεταμορφώσεις-accidentally of course, like the title, and most inappropriately.
2. cf. Met. 2.10, where Fotis addresses lucius as scolasticus; Onos 55. that lucius is a writer is also hinted at elsewhere, see Onos 2; Met. 1. 2, 6.25. 3. Helm (1913) 2: 2.6. to me it seems almost certain that these words were added by apuleius. The only positive indication that they may have been taken from the Μεταμορφώσεις lies in the fact of their apparent correspondence with the statement of Photius (see below) that lucius, the supposed author and hero, "believed credible the metamorphoses of men into each other, of animals into men, and vice versa." Here, however, one must remember that Photius is, to all appearances, merely describing the objects of lucius' belief, and referring not necessarily to separate stories. He has no definite equivalent for uarias fabulas; and the apparent correspondence noted by Helm loses all force as an argument when we recall that Photius' words correspond equally as well, and more fully, with Met. 2.1, where lucius openly professes his belief in metamorphoses and names the varieties.
that the greater part, at least, of the prologue did not come from the original is perfectly evident. the biographical statements must refer either to apuleius or to lucius. if they refer to apuleius this explanation, however, rests entirely upon the assumption that the Greek Μεταμορφώσεις contained a series of stories relating to changes. Helm (loc. cit.), indeed, assures us that this is certain; and in so doing he re-echoes the opinion of almost all scholars who have touched upon the subject; for it has always seemed, after a glance at Photius (Bibl. cod. 129), as if there were no question about the contents of the Μεταμορφώσεις, no possibility of any other interpretation than the traditional one.
But let us examine briefly the testimony itself (Phot. if the biographical and greater part of the prologue is an apuleian addition, the same is very likely to be true of the remainder, the first sentence. It is not until he has finished this preface that Apuleius explicitly introduces the Greek story, and this story begins at precisely the same point, and in practically the same words, as the Greek epitome. accordingly, there can be little doubt that the original began at the same point. the words figuras fortunasque look like a gloss on the title, intended to explain it in the usual sense. as a matter of fact, all of the variae fabulae, save that of lucius, deal with changed fortunes; but since there is at least one change of form, apuleius can fairly say figuras fortunasque. such unnecessary glosses, or explanations of the Greek text, are quite in the apuleian manner, and might be illustrated at length.
4. διάφοροι probably does not belong in the original title. The word is conventional with Photius in speaking of λόγοι, μελέται, ἐπιστολαί, etc., and in almost no case can it be assigned with probability to the original title of a book. see Bürger (1887) 4. [archival note: note that lucian's True History is Ἀληθῆ Διηγήματα, even though it is only one story.]
We may translate διάφοροι as "different," or merely "several" (so Sophocles [1900] ), for it appears to be used here, as often, simply for the want of a definite numeral. Perhaps Photius' MS read Μεταμορφώσεων [λόγος] ά, in the manner of the MS φ of Apuleius' Metamorphoses (Helm ad loc.). But even if it be insisted that διάφοροι means "different" in the fullest sense of the word, there is still no necessity for the assumption that the books were different in the exact sense that they each contained a separate story involving a metamorphosis. The first two books, at least, were not διάφοροι in that sense, as Photius himself testifies.
5. there is good reason to believe that the real author actually was lucian; see chapter 5 of my dissertation, The Metamorphoses Ascribed to Lucius of Patrae (1920) (reprinted in this volume).
ὃς ἐπιγέγραπται Λοῦκις ἢ Ὄνος.
6 ἢ ἐκ τῶν Λουκίου λόγων Λουκιανῷ. ἔοικε δὲ μᾶλλον ὁ Λουκιανὸς μεταγράφοντι ὅσον εἰκάζειν. τίς γὰρ χρόνῳ πρεσβύτερος οὔπω ἔχομεν γνῶναι. καὶ γὰρ ὥσπερ ἀπὸ πλάτους τῶν Λουκίου λόγων ὁ Λουκιανὸς ἀπολεπτύνας καὶ περιελών, ὅσα μὴ ἐδόκει αὐτῷ πρὸς τὸν οἰκεῖον χρήσιμα σκοπόν, αὐταῖς τε λέξεσι καὶ συντάξεσιν εἰς ἕνα τὰ λοιπὰ συναρμόσας λόγον Λοῦκις ἢ Ὄνος ἐπέγραψε τὸ ἐκεῖθεν ὑποσυληθέν. γέμει δὲ ὁ ἑκατέρου λόγος πλασμάτων μὲν μυθικῶν, ἀρρητοποιΐας δὲ αἰσχρᾶς⋅ πλὴν ὁ μὲν Λουκιανὸς σκώπτων καὶ διασύρων τὴν Ἑλληνικὴν δεισιδαιμονίαν, ὥσπερ κἀν τοῖς ἄλλοις, καὶ τοῦτον συνέταττεν, ὁ δὲ Λούκιος σπουδάζων τε καὶ πιστὰς νομίζων τὰς ἐξ ἀνθρώπων εἰς ἀλλήλους μεταμορφώσεις τάς τε ἐξ ἀλόγων εἰς ἀνθρώπους καὶ ἀνάπαλιν καὶ τὸν ἄλλον τῶν παλαιῶν μύθων ὕθλον καὶ φλήναφον γραφῇ παρεδίδου ταῦτα καὶ συνύφαινεν.
Read the various stories of metamorphoses by lucius of Patrae. the style is clear, pure, and agreeable; avoiding innovations in language, the author carries to excess his tales of marvels, so that he may be called a second Lucian. The first two books are almost translations from Lucian's Lucius or The Ass, unless lucian borrowed from lucius, which, if i may hazard the conjecture, is the case, although I have not been able to find out for certain which wrote first. For it seems that Lucian, having cut down the more copious work of lucius and removed all that seemed unsuitable for his purpose, combined what was left into a single composition, in which the words and arrangement of the original were preserved, and gave the title of lucius or the ass to what he had borrowed. Both works are full of mythical fictions and disgraceful indecency. The only difference is that Lucian, as in all his other writings, ridicules and scoffs at heathenish superstitions, whereas lucius, taking quite seriously and believing the transformations of men into other men and brutes, and of brutes into men, and all the idle talk and nonsense of ancient fables, set them down in writing and worked them up into a story.
in this review i find nothing that necessitates the opinion that the Μεταμορφώσεις contained more than one story relating to change. It is the regular practice of Photius in the Bibliotheca to make clear to his brother the general contents of the books he [232|233] describes.
7 By mentioning the close similarity of the Μεταμορφώσεις to the Onos he thereby defines the contents of the former. about other stories he says nothing. their existence has been 6. Λοῦκις is doubtless a corrupted form of Λούκιος. The MSS of the Onos, with the exception of one used by Courier, read Λούκιος, both in the title and in the text.
7. cf. Bibl., Praef. 1. see also codd. 130, 188, 189 where Photius briefly describes collections of παράδοξα and mentions the various headings and classifications.
inferred-chiefly from the plural title and Photius' reference to the first two books. the plural can be well explained otherwise than as referring to separate stories, as I shall hereafter point out. The words οἱ δέ γε πρῶτοι αὐτοῦ δύο λόγοι, etc., do not say that only the first two books were similar to the Onos. it is quite possible that Photius is here speaking with reserve, that he does not wish to commit himself in a statement relating to the whole book. inasmuch as he had already read the same story (including the ἀρρητοποιΐα) in the Onos, it is quite possible, nay probable, that the good patriarch quit reading at the end of the second book. 8 or, if he did read the book through, he may mean to say that the resemblance to the Onos was particularly close in the first two books. these interpretations are certainly quite possible, and i do not believe that they do the slightest violence to the Greek; translate δέ γε any way you please.
Further on Photius tells us that lucius was serious and believed in metamorphoses of various kinds. Hereupon Helm oversteps the mark, when he credits Photius with saying that the book itself contained such stories of change.
9 Photius does not say this. He is, to all appearances, merely mentioning the things in which Lucius believed, and he might have expressed himself in the same words after reading lucius' remarks in the latin Metamorphoses or the Onos.
10
it should be clear from what has been said that we are under no necessity of accepting the traditional interpretation of cod. 129 in so far as it relates to the contents of the lost Μεταμορφώσεις. Photius' words certainly admit of another interpretation.
11 the old inter-[233|234]pretation sounds very plausible, to be sure, and if, as scholars have unconsciously assumed, the whole problem were merely one of interpreting Photius, i should be willing to let it stand. But other factors tend strongly against it. 12 We know that the story of lucius, generally supposed to have been confined to the first two books of the original work, was at least sixty (teubner) pages long, more probably eighty or ninety. the epitome itself (the Onos) is thirty-five pages in length, and if we add to that the supplementary chapters in apuleius which deal only with the adventures 8. ἀvεγνώσθη is a stereotyped formula in the Bibliotheca, and need not mean that Photius read the book entire. see cod. 41 where, after using this formula at the beginning as usual, he says, near the end of his review, that he has read only half of the book; likewise in cod. 97.
9. Helm (1913) 2: 2.7. 10. see below.
11. in two mss of the Onos, Vat. 90 (Γ) of the tenth century, and Ven. A, the following inscription is found at the end: Λουκιανοῦ ἐπιτομὴ τῶν Λουκίου Μεταμορφώσεων. Rohde thought this a mere echo from Photius. if so, it is at any rate noteworthy that the scribes, or scribe, understood Photius to mean that the Onos is an epitome of the entire Μεταμορφώσεις. Such is the obvious meaning of the inscription. of course the statement may be based upon first-hand knowledge.
12. cf. Perry (1920) 21-32, for a fuller discussion (reprinted in this volume).
of Lucius, and which all scholars are agreed come from the Μεταμορφώσεις, we may estimate the length of the original story at approximately seventy-five pages. 13 Now this is altogether too long for the first item in a collection. Imagine, if you can, what the whole book would be like on that scale. it would be to say the least, an anomaly in ancient literature, and Photius could scarcely have failed to call attention to it more explicitly, even if the other stories severally were much shorter. and it does not matter much what sort of stories we imagine to have made up the remainder of this supposed collection, whether they were comic tales of transformation like that of lucius, or whether they were taken from ancient mythology, in any case a violation of taste and proportion must be assumed that is hard to reconcile with an author writing before the time of apuleius and in a style which Photius (no mean critic in such matters) describes as σαφής τε καὶ καθαρός.
in another part of his Bibliotheca, Photius classes the Μεταμορφώσεις with the romances of antonius diogenes, lucian's True History, iamblichus, Heliodorus, and achilles tatius, then adds immediately that diogenes appears to have been the root and source of Lucian and Lucius (= Μεταμορφώσεις).
14 it seems clear that [234|235] Photius here regards the Μεταμορφώσεις not as a collection but as a single story.
The traditional interpretation of the title Μεταμορφώσεις has no doubt been greatly fostered by the analogy of works like that of ovid. But we should bear in mind that the book in question, whatever it may be assumed to have contained besides the luciad, was in any case more or less sui generis and that it, as well as apuleius' translation, represents a radical departure from literary tradition. the analogy to ovid and to other books of the same title is therefore quite insignificant, and Μεταμορφώσεις comes under the suspicion of having a somewhat unusual meaning. * now let us suppose that the original work contained only the story of lucius and that apuleius has preserved this rather faithfully in its general outlines. 13. Forty pages is the total length of the chapters in apuleius assigned by Bürger to the original, and not found in the Onos. these chapters are: Met. 1.3, 4, 20; 2.11-14, 18, 31, 32; 3.1-18; 4.24-27; 7.1-4, 9-13; 9.3-4, 11-16, 22, 23, 26-28, 39; 10.1. 14. cod. 166.112a (i.e., antonius diogenes' novel). *not intended for Romans, however, cf. Satyricon, Αἰθιοπικῶν, Βαβυλωνιακῶν, etc. The omission of the Risus Festival and preliminary story of metamorphosis probably accounts for the change of title in the epitome. the motivation of the original has been obscured by apuleius' digression.
15. there is no doubt that he has made many minor alterations, additions, and omissions even in the main story.
We notice in reading that although there is, properly speaking, only one story involving a metamorphosis, yet there is frequent mention of the phenomenon itself. For the sake of tracing this motivation, a short outline of the luciad, as it appears in apuleius and the Onos, seems necessary at this point. 16 on his way to thessaly lucius joins company with two other travelers who are disputing about magic. One of them has evidently just finished the narration of some marvelous tale, whereat the other, a blunt sceptic, declares that it is mere nonsense. "You might as well tell me," he exclaims, "that by a magic whisper rivers may run backward in their course, the salt sea freezes, or stars be torn from their orbits." But lucius, who describes himself as non quidem curiosum sed qui velim scire vel cuncta vel certe plurima, 17 [235|236] eagerly urges the story-teller to continue, at the same time deprecating the stubborn attitude of the sceptic. the short story of aristomenes, which then follows, relates to the marvelous powers of a certain witch, meroe. Besides making a walking skeleton of poor socrates, this meroe is said to have metamorphosed one of her lovers into a beaver, another into a frog, and still another into a ram. at the end of the story the sceptic laughs scornfully and asks lucius whether he believes it. lucius says he does: ego vero nihil impossibile arbitror.
18 By this time the travelers have reached their destination, lucius having been carried along more by his ears, as apuleius says, than by his horse. on arriving at Hypata our hero is inflamed with a great zeal for investigating magic, 
. Sic attonitus, immo uero
16. although they are by no means essential to my purpose, i have included in this outline two stories of doubtful origin, that of aristomenes, Met. 1.5-19, and thelyphron, 2.21-30. Bürger ([1887] 28) excludes the former from the original work on what seems to me very good grounds. But at the same time he shows equally good reasons for believing that some other short story originally stood in the place of it. as to thelyphron's tale, Bürger is doubtful, but inclines to reject it as not bearing very closely on the fortunes of lucius. Perhaps here also apuleius has substituted rather than added. in both cases, of course, we know nothing certain. the original story may have had more discussion of metamorphoses than apuleius, or it may have had less. But it is certain, from the agreement of both derivatives (see below), that references to the subject were fairly numerous in the original, and that lucius was represented as an ardent student of miracles of this sort.
17. Met. 1.2. 18. Met. 1.20.
cruciabili desiderio stupidus nullo quidem initio uel omnino uestigio cupidinis meae reperto cuncta circumibam tamen. ("i was on tenterhooks of desire and impatience alike, and i began to examine each and every object with curiosity. nothing i looked at in that city seemed to me to be what it was; but i believed that absolutely everything had been transformed into another shape by some deadly mumbo-jumbo: the rocks I hit upon were petrified human beings, the birds i heard were feathered humans, the trees that surrounded the city wall were humans with leaves, and the liquid in the fountains had flowed from human bodies. . . . i was in such a state of shock, or rather so dumbfounded by my torturous longing, that, although i found no trace or vestige whatever of what i longed to see, i continued to circulate anyway," Met. 2.1-2). 19 at length he meets his kinswoman, Byrrena, who, on learning where lucius is staying, gravely cautions him against his hostess, "For she is a witch of the first rank and can merge the world in the darkness of Tartarus at her will. She changes her lovers into rocks, into cattle, into all kinds of animals. Beware, lucius, beware," Met. 2.5. 20 But nothing could please lucius more than this discovery that his own hostess is skilled in magic. 21 He leaves Byrrena abruptly and hastens home, saying to himself as he goes: "come now, lucius, [236|237] look lively and don't fail yourself. You have the longed-for opportunity. that which you have long prayed for will come to pass, and you will be able to satisfy your soul with miracles. Get acquainted with this maid Fotis and you shall learn what you wish, for servants always know their masters' secrets."
22
From here on to 2.18 the conquest of Fotis claims a large part of the reader's attention; but we must not forget that it was undertaken expressly for the purpose of investigating magic and metamorphoses, and not primarily from a libidinous motive.
23 the episode is interrupted by a conversation with his host, milo, about prophets and prophecy, wherein lucius expresses the most 19. cf. Onos 4: ἐπεθύμουν δὲ σφόδρα μείνας ἐνταῦθα ἐξευρεῖν τινα τῶν μαγεύειν ἐπισταμένων γυναικῶν καὶ θεάσασθαί τι παράδοξον, ἢ πετόμενον ἄνθρωπον ἢ λιθούμενον. καὶ τῷ ἔρωτι τῆς θέας ταύτης, δοὺς ἐμαυτὸν περιῄειν τὴν πόλιν, ἀπορῶν μὲν τῆς ἀρχῆς τοῦ ζητήματος, ὅμως δὲ περιῄειν.
20. cf. naïve faith in a certain chaldaean, diophanes, who had told his fortune. this Diophanes, for a handsome financial consideration, had foretold that Lucius would become the subject of a marvelous story and that books would be written about him. at this milo smiles indulgently and, after relating a short anecdote of how diophanes had been robbed of his pay by a shrewd merchant, ends with the remark, Sed tibi plane, Luci domine, soli omnium Chaldaeus ille vera dixerit! Reference to various metamorphoses is again made at Byrrena's banquet (2.22) in the short tale of thelyphron, and on his way home lucius meets the three supposed robbers, who, as we learn afterwards, were goat-skins made into men accidentally by the magic art of Pamphile. as a result of these metamorphoses, lucius, the credulous investigator, the author of histories, and brother of a prophet, is publicly sacrificed to the great god Laughter. But still he is not satisfied. He implores Fotis to reveal to his eyes the arts of her mistress, and Fotis consents. 24 a few days afterward she announces that Pamphile is about to change herself into a bird, and she causes lucius to witness the sight in person. thereupon lucius himself wishes to be changed into a bird, "For i wished to learn," says he, "whether, if changed into a bird, i should also have the soul of a bird."
25 But the experiment proves fatal, for Lucius soon finds himself changed into an ass, and the rest of the story is taken up [237|238] largely with his adventures in this guise. Finally, after regaining his proper form, he is said to have been metamorphosed from a good and useful beast into an ape.
26
I have tried to outline fairly and without exaggeration the efficient motif of the luciad as it is presented in apuleius and the Onos. it will be observed that this motif has much to do with the general subject of metamorphoses. it is lucius' interest in metamorphoses that brings about his ludicrous experiences, and it is through the agency of metamorphoses that he becomes a victim of the god Risus. in effect, the whole story seems to be a humorous and ironical, though good-natured, commentary on metamorphoses and the students of magic, illustrated by much discussion of the subject in general, by numerous references to concrete instances, and finally by the huge farce of lucius' own transformation into an ass, and, before the curtain falls, back into an ape! Herein, it seems to me, lies the proper explanation of the plural title. 24. Met. 3.19, 21 ; Onos 12, where lucius again speaks of his long-felt desire to witness a metamorphosis.
25. Onos 13. 26. Onos 56, ἐς πίθηκον μεταμορφωθείς.
"metamorphoses" is intended, not in a concrete sense as referring to different stories of change, but in a generic sense implying some reflections upon and illustration of the general subject. We need not expect a number of stories of change in Apuleius any more than we should expect to find a number of ghost stories in ibsen's play. in both cases the plural title is used only to suggest an important motif.
27
Western Reserve university [238|] 27. these considerations, and the fact that the protagonist in the original story was represented as a writer and as an investigator of marvels, seem to me good presumptive evidence that the story, in its broad outlines, was intended to be satirical as well as entertaining. H. Werner ([1918] 225-61) points out that the ego-narrative and the biographical details of Onos 55 are a stock feature of what Reitzenstein calls Hellenistische Wundererzählungen, usually intended to lend an air of credibility to a marvelous tale. But this is merely a matter of technic, and does not prove that the passage in question was intended soberly rather than satirically. [archival note: "satirical" only in the sense that the Satyricon is satire directed against romance.] if, as seems likely, our author was poking a little fun at writers on mirabilia, he would very naturally use their technic, in the same way that lucian uses it in the Vera Historia, and after the manner of satirists in general. of course the story is not primarily a satire in the sense that it is polemical throughout, like lucian's Philopseudes. But it is hard to imagine an ancient writer describing the transformation of an author into an ass without intending it more as a satire than as a Wundergeschichte. the Metamorphoses, or rather its Greek original may at any rate be regarded as the burlesque counterpart of serious works by the same title. it bears essentially the same relation to works of the ovidian type, and to Wundererzählungen generally, that the Saturae of Petronius bears to the Greek erotic romance, the Batrachomyomachia to the Iliad, or Don Quixote to Amadis of Gaul. To classify the author of the Μεταμορφώσεις with the Paradoxographi, as Reitzenstein does, is surely a mistake.
